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seems already set upon its front, for women who have had the 
wisdom to plan and the perseverance to carry on thus far so 
beneficent a project are not the ones to falter— surely not the 
ones to fail. They have responded to the awakening love of 
the beautiful seen throughout the nation, which is fast acquiring 
the taste and grace, in addition to the " cornfields green and 
sunny vines," of that pleasant land of France. To sum all, 



a lady is, in fancy-work, no longer restricted to making innu- 
merable cushions — cushions which have been huge stumbling- 
blocks in the pathway of home-born Art, and which have been 
made in every shape and for every purpose, until, seen around, 
above, and beneath us, they have at last become a sort of orna- 
mental nightmare. 

Arthur B. Turnure. • 



OUR STEEL ENGRAVINGS. 



ATTACK AND DEFENCE. 



[Frontispiece) 



J. C. Horsley, R.A., Painter. 



Lumb Stocks, R.A., Engraver. 




OOKING to the subjects of some of Mr. Horsley's 
pictures, one may consider he has become fairly 
entitled to be called par excelle7ice the painter of 
merry youthfulness : he is skilful in representing 
scenes of galanterie and coquetterie, more or 
less after the kind of that we have engraved. 
^ The building in a state of siege is assumed to be 
a part of that noble old baronial mansion, Haddon Hall, in a room 
of which several pretty girls vigorously defend themselves from the 
assault of some merry cavaliers, who have borrowed one of the 
gardener's ladders and are using it for the purpose of escalading 
the fortress. The brave fellow forming the " forlorn hope " has 
already suffered damage in the impertinent attack, for one of the 
ladies has, with her fan, knocked his plumed cap off his head, and 
is making strenuous efforts to repel the enemy by harmless blows 
with the extemporised weapon, while another lady at the central 
window pours down a terrible fire of bouquets upon the daring as- 
sailants, who, with the besieged, are dressed in the costumes of the 
time of Charles II. At the third window is another girl, appa- 
rently an unconcerned spectator of the conflict, as she watches it 
while holding in her arms a pet King Charles's spaniel ; and behind 
the lady in the centre is an attendant, as we judge by her attire, 
supplying the garrison with ammunition from a basket of flowers. 

Towards the base of the composition is the old gardener, in 
league with the besieging army. He has just left off his work to 
aid in the attack ; his clipping-shears are under his arm, and his 
bag in front holds the hammer, nails, and shreds he has been using 
for the wall-trees. He grasps the scaling-ladder firmly, and doubt- 
less expects a suitable honorarium when the siege is raised or the 
fortress surrenders. The last will assuredly be the result ; at least 
one would be inclined, looking at the comparative strength, condi- 
tion, and circumstances of the combatants, thus to prophesy. 
From an opening in the wall below an old woman looks out in dis- 
may on the strange encounter, probably anticipating that it will 
afford her work of some kind or other, either before or after peace 
is concluded. The din of battle too has fluttered the dovecots 
about Haddon Hall, whose winged tenants, flying in all directions, 
add greatly to the interest of a picture as original in subject as it is 
cleverly, elegantly, and impressively put on the canvas. The pic- 
ture is in possession of Charles T. Lucas, Esq., of Sussex, England, 
who may be congratulated upon possessing so attractive a work. 



THE EAGLE'S NEST. 

FROM THE PICTURE IN THE SHEEPSHANKS COLLECTION. 



Sir E. Landseer, R.A., Painter. 



A. Willmore, Engraver. 



The eagle is said to build its eyry in the loftiest and most inac- 
cessible spots which even an eagle can find : certainly there seems 
but little probability that the home Landseer has assigned to the 



" royal birds " will be disturbed by the intrusion ol any human 
being, for it is a region of solitude and desolation ; yet, apparently, 
not of the greatest altitude, judging from the range of distant 
mountain-land, where a stream of water rushes down a narrow 
channel of rock to feed the small lake in the foreground of the pic- 
ture. Through the interstices of rock on the right water is drip- 
ping down, adding its silvery and sparkling contribution to the 
same basin of reception. Seated on a projecting ledge of the hard 
granite is the female eagle, watching with open beak the return of 
its mate from some marauding expedition, and ready to relieve it 
of any food he may have met with, that she may bestow a portion 
at least on the pair of eaglets which, among the sticks that form 
what can only by courtesy be called a nest, are on the lookout for 
whatever good things their parent may have been able to procure 
for them. Evidence of former feasts lies around in the shape of 
whitened bones, and what seems to be the skeleton of a hare or 
rabbit. 

The picture may be accepted as a study of rocky mountain, 
grand in its varied forms, and almost terrible in its utter gloomi- 
ness. The only tenants of the solitude, " ravening birds of prey," 
certainly give something of life to it, but it is life of a kind that is 
associated with darkness and death. 

The painter exhibited this picture at the British Institution in 
1834. Whether its late owner, Mr. Sheepshanks, purchased it at 
that time or on some subsequent occasion we do not know ; it, 
however, came into his possession, and is among the works he 
presented to the English nation. 



THE RABBIT ON THE WALL. 



Sir D. Wilkie, R.A., Painter. 



W. Greatbach, Engraver. 



THIS picture will always maintain the high rank critics and col- 
lectors have assigned to it among the pictures of the artist for 
quiet genuine humour and pleasant expression ; while for technical 
qualities of Art it has rarely been excelled even by the best masters 
of the Dutch genre school. 

The clay's work over, a young rustic amuses himself and others 
by so placing his fingers as to produce a shadow like that of a 
rabbit, and very earnest he seems in "setting his model," keeping 
his eyes steadfastly fixed on the wall to ascertain how the little 
animal "comes out;" this it does most satisfactorily to the ju- 
venile spectators, who, one and all, are evidently delighted with 
the exhibition, and even the mother looks amused, though per- 
haps more at seeing the enjoyment of the bairns than for any 
special interest she may feel in the performance itself. All the 
accessories of the picture are painted with evident truth; the 
room appears to be that ordinarily used as the kitchen of the 
cottage, whose tenant is doubtless in comfortable circumstances, 
probably a bailiff or game-keeper, for there is a fishing-rod at- 
tached to the beams of the ceiling and a couple of wild-ducks 
hang near the plate-rack on the wall ; a pony or donkey may 
be assumed to form part of the establishment, for a bridle, blink- 
ers, &c, are visible. 
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.ATTACK AJOJ) BBFENCE. 

FROM THE PICTURE Il« THE COLLECTION OP CHARLES T.LUCAS ESQ . WARN HAM COURT. SUSSEX. 



. T) . APPLETON 5cC? FEW YORK . 
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SIR D.WTLKIE. R.A.PINX? 



W. GREATBACH. SCULPT 



THE RABBIT O^ THE WALLo 



FRO™: THE PICTURE IN THE POSSESSION OF SIR W. G. ARMSTRONG. 



B. APPLFTON & C? }JEWYDRK. 



